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Teele PASE 


UCH editions as this ought not to be required. If the musicians o1 our time were able, as 
S they should be, to perform from texts which, in the golden age of English Music, everybody 
could understand, the mere printing of unpublished works, or reprinting of the published ones 
would be sufficient. But we live in a period of transition; interest in secular music older than the 
eighteenth century is only just awakening, and whilst very few as yet can read the originals written in 
Lute tablature, or with accompaniments to be filled up according to rules whose practical application 
is rarely understood, there are many who thoroughly enjoy this music, when they hear it properly 
performed. This edition, it is hoped, will prove useful, since it very faithfully represents the mode of 
‘ performance adopted by one who has devoted much of his energy to the study of this early music with 
the object of presenting it in accordance with the intentions of its composers. 

The Lute is the best instrument to accompany these songs, specially the earlier ones; but a real 
sixteenth or seventeenth century Lute is now so rare that the average musician need hardly hope to 
meet with one. The Virginals, Spinet and Harpsichord are, however, no longer impossible to procure 
in playable condition, and when a Lute cannot be obtained they are the best instrumetits to use in 
accompaniment. A Harp, a Guitar or an early Piano will also do tolerably well; but a modern Piano 
is the worst possible instrument to use, its heavy, dull tone being quite out of sympathy with the music 
Still, even on a modern piano, those who have never had an opportunity of hearing this music upot. 
the instruments for which it was written will find it well worthy of their interest. 

The words, always beautiful, sometimes perfect examples of what songs should be, ought to be 
foremost in the performer's mind. They should be clearly pronounced and intelligently spoken. 
This being done will greatly help to discover the right style of the music, which is, mostly, only an 
illustration of the words. 

The first song, ‘“‘ My lyttell prety one,” is from a MS, in the British Museum, where it is given 
with its accompaniment fully written for the Lute in tablature. It has been here left practically un- 
touched, the chords having only been made a little fuller, as they naturally would be when performed 
upon a keyed instrument. Before and after the words “ with a beck she com’st anon,” a very characteristic 
figure of two several bars in duple time is given to the accompaniment, which charmingly illustrates 
the gait of the “lyttell prety one” coming to the beck. This exquisite little song was printed in 
Chappell’s “* Old English Popular Music”; but, even in the revised edition of that work, published 
as recently as 1893, the editor has not scrupled to remove the two bars alluded to above. He has 
also replaced the perfect original accompaniment by commonplace four-part harmony, thereby rendering 
his version useless to those who wish to get a correct impression of the composer’s meaning. 

No. 2, “4s I walk’t forth,” was first published in ‘Select Musicall Ayres and Dialogues,” printed 
in London by John Playford, in 1652; but, trom its style, it is certainly older, and must date from 
the beginning of the century. The words are very beautiful and touching in their sadness; to sing 
them with the deep expression, coupled with the perfect simplicity they demand, is no easy task. 

No. 3, “Have you seen but a whyte lillie grow,” 1s from a MS. in the British Mu.ieum, where, 


? 


hke No. 1, it appears with a complete Lute accompaniment in tablature. It is now published for the 
first time. The words occur in Ben Jonson’s play ‘‘ The Devil’s an Ass,” first acted in 1614. In 
the first edition of that play, published in 1631, this particular stanza is not given. It appears first in 
1640, after Ben Jonson’s death. One version, however, differs in one important word from the 
published text, which gives “Have you seen but a BRicHT J/illie grow,” instead of ‘a wayTe /z/lie 
grow.” The last line of the poem proves “ whyte” to be the correct reading. 

The single full chords of the accompaniment sound very unlike the counterpoint of three or 
more parts usual at that time in England, and recall the figured basses of Caccini’s “* Nuove Musiche,” 
which had been published a few years previously in Italy. 

Nos. 4, 5, 6, 7, 8, 9, are all taken, like No. 2, from the first edition of Playford’s Ayres, where 
they are given with a single bass note, upon which the accompaniment has to be built. 

In the first verse of No. 5, ‘‘ Bid me but live,” the published version of Herrick’s words gives 
“thy Protestant ¢o be,” instead of “ thy Votary,” found in Playford’s. The words of this song, and 
of No. 9, ‘‘ Gather your Rosebuds,” have been set to music by many composers, up to our own time. 
A study of the best of these later settings will show how inferior they are, from an artistic point of 
view, to the original ones; there, music and words, prompted by a similar feeling, faithfully reflect 
the mood of the time at which they were written, and exemplify the style which gave to that mood 
its most perfect expression, 


ARNOLD DoLMetTscH 


OGtober, 1808. 
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PREFACE. 


P NHE preface to the first volume of “Select English Songs and Dialogues” should be read 
in connection with this one. 

In the Songs dating from the second and third quarters of the seventeenth century, I 
have paid great attention to those Graces, Divisions and alterations of Rhythm which, according to 
Rules and Conventions understood by everyone at that time, did so modify the effect of the music. 

Sometimes, one finds almost everything written out in full in the original. In other cases, the 
Graces are indicated by signs; but, usually, the English composers left these important details to the 
ingenuity and taste of the performer. 

This publication being intended for practical use, I have endeavoured to make it as easy as 
possible to understand for the musicians of to-day. 

Those alterations of Rhythm which hardly admit of discussion, I have incorporated in the text. 

The Graces given out in full in the original I have more clearly defined as regards time-values. 

Other Graces I have indicated by signs, the detailed explanation of which will be found at the 
end of each song. 

Variations and Ornaments which could not be clearly indicated by signs or would have obscured 
the text, have also been given out at the end of the songs. 

It should be understood that the execution of Ornaments is not bound by absolute laws. Some 
might be elaborated, others simplified or left out without departing from the proper style of the music. 

The following Rules should be kept in mind by those who want to alter the Graces. 

In all Trills, be they short or long, the auxiliary note, which is a semitone or a tone above the 
principal note, must be sounded first, on the beat, well accented, and should recur on the accented 
part of some subdivision of the bar. 

In Mordents, the main note is sounded on the beat, and accented. The auxiliary note, generally 
a semitone below it, comes on the unaccented part of a subdivision of the bar. 

If the Mordent is preceded by an Appoggiatura, either from below or above, the Appoggiatura 
comes on the beat and bears the accent. But one should always arrange for the main note to come 
on an accented subdivision of the bar. 

All Graces should be very smoothly slurred, and kept a little softer than the main notes. The 
Appoggiaturas are the only exception to that Rule; they must be sung louder than the main note, 
the tone gradually diminishing and almost dying on the latter. 

Expression should always be considered more important than stri¢tness of time. The end of all 
phrases should be retarded. 

In the Accompaniment all full chords should be played more or less arpeggio, the bass note taking 
the beat. 

The addition of a Viola da Gamba or soft Violoncello playing the Bass would be an improvement 
to most of the songs, especially the early ones. 


No. 1, “O Death, Rock me asleep.” There is a Tradition mentioned in Hawkins’s “ History of 
Music,” and which nothing disproves, as far as ] know, that this song was written by the unfortunate 
Queen Anne Boleyn, whilst in prison, waiting for her execution. 

The present version is based upon the only early copy I know, that contained in Add. MSS. 
15117 in the British Museum. It has an accompaniment for the Lute, in Tablature. The copy was 
made about 1615, by some person not very skilled in the art, for it contains many mistakes and 
obscure passages, After years of study, and comparisons with similar music of the same period, I 
have arrived at the present version, which cannot be far from the original. 

No. 2, “ With my Love my Life was nestled.” 

No. 3, “ Love wing’d my hopes.” 

No. 4, “ What if my mistresse.” 

These three songs are taken from Thomas Morley’s “ First Book of Ayres, or Little Short Songs 
to sing and play to the Lute and Base Viol” ; printed in London in 1600. 

This book is famous because it. contains the original setting of “ Jt was a Lover and his Lass” 
from Shakespeare's “ As you like it.” 

Whilst the only known copy of this book was in England, the Shakespeare song was copied and 
various arrangements of it published. 

This precious volume is now in America, in a private collection of Shakespeare relics, where I 
have been privileged to study it. 

I have endeavoured to render the effect of the original Lute and Viol accompaniment as closely 
as possible. 

No. 5, “ The Lachrymae Pavan.” This is one of the most famous songs of the Elizabethan 
period. One finds it transcribed in various ways, in most collections in England and abroad. The 
present version is taken from “The Second Book of Songs, or Ayres of 2, 4, and § parts, with 
Tableture for the Lute or Orpherian, with the Violl de Gamba,” etc., London, 1600. 

No. 6, “ Now ye Springe is come.” 

No. 7, “i prethee Sweete.” 

No. 8, “ Cloris sigh’t.” 

No. 9, “ Lye still my deare.” 

These four songs are taken from a manuscript collection preserved in the British Museum, 
Add. MS. 10337. No authors’ names are given except at No. 7, to which the name of Henry Lawes 
is appended. Most of the Graces and Runs are given in the original, which also has a Rudimentary 
Virginal accompaniment. It was written about 1630. 

No. 10, “ The Primrose.” This is one of Herrick’s most charming poems, set by Henry Lawes 
in his happiest manner. It was first published in the First Book of “ Ayres and Dialogues” by Henry 
Lawes, London, 1653. All the songs are given with an unfigured- Bass, and without any Graces. 

No. 11, “O my Clarissa.” This song was first printed in the third edition of “Sele& Ayres 
and Dialogues” issued by John Playford in 1659. William Lawes was the elder brother of Henry 
Lawes, and a famous composer of instrumental music. But he also wrote charming songs. He was 
killed at the siege of Chester in 1645. 

No. 12,“ The Lark Song.” This is the famous “ Lark Song” which Samuel Pepys brought home 
on September roth, 1668, and straightway taught to “ Mercer,” his wife’s maid, “in a quarter of an 
hour, so excellent an eare she has.” Yes indeed, she must have had, and a good voice too, for the 
song is difficult. And none but those who can reach the high notes of its “airey strains” with 
perfect ease ought to venture to sing it. 


ARNOLD DoLMetscH. 
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Alone in prison stronge, 
I wayle my destinye, 
Woe worth this cruel hap that I 
Should taste this miserye. 
Toll on the passing bell, 
Ring out the doleful knell, 
Let the sound my death tell. 
For I must dye, 
There is no remedye, 
For now I dye. 


IL 
Farewell my pleasures past, 
Welcum my present payne, 
I feel my torments so increase, 
That lyfe cannot remayne. 
Cease now the passing bell, 
Rung is my doleful knell, 
For the sound my death doth tell. 
Death doth draw nye, 
Sound my end dolefully, 
For now I dye. 
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Selected Songs 


Price 2/6 each 


All in the April Evening 

C min, D minand F min (Ab-D) J. Michael Diack 
Come Let’s Be Merry 

EDS)  D). eee ee H. Lane Wilson 
Cuckoo, The 

C and D (C—A) 
Cuckoo Song 

Dy (Fos een er eel Roger Quilter 
Do not go, my Love 

D min F and F# min 
Dream Valley 


ni te ct RR EE Liza Lehmann 


Rae Richard Hageman 


Dikand GhuB—Dp)) Sawa nn Roger Quilter 
Drink to Me only with Thine Eyes 

Eb, F and Gb (Ep—Ep) ....... arr. Roger Quilter 
Ethiopa Saluting the Colours 

Abvand Bhy(Ab—Db)sgcencs Charles Wood 
Fair House of Joy 

Ab, Bb and Dh (C—Eb) occ Roger Quilter 
Fairy Lough, The 

D and F (A—ED) ceeccccccssseee C. Villiers Stanford 


False Phillis 
C (C—F) 
Five Eyes 
G min and Bb min (D—D) C. Armstrong Gibbs 
Hope the Hornblower 


basco ey Niet Ae H. Lane Wilson 


GrandsAs (DE), at ett John Ireland 
Is She not Passing Fair? 

DB and, G (CHE) pelea ye Edward Elgar 
It was a Lover and his Lass 

E apd Ab (CHB) ccccssscnescnensseiesien Roger Quilter 
Johneen 

Dp and F (C—Dp) ........... C. Villiers Stanford 


June 
D, E and F (B—D) 
Love’s Philosophy 


ee a ee Roger Quilter 


SD ancch AE) Wace ae Roger Quilter 
Memory Island 

Eb and F (Ap—E) ee. Julius Harrison 
My Love’s an Arbutus 

G and Ab (DE) ooceccnn C. Villiers Stanford 
New Umbrella, The 

a (Ss oy Maries Ne nee bt Maurice Besly 
Nod 

Dr (SD bh 5 ee ete bee C. Armstrong Gibbs 
Now Sleeps the Crimson Petal 

Eb, F and Gb (C—Ep) wi vcsslecssnen Roger Quilter 


Old Carol, An 

Doand Gp (G@=D) ae ee»... Roger Quilter 
Old Superb, The 

Ab and Bh (Ap—Db) ...... C. Villiers Stanford 
O Mistress Mine 


Eb, Gb and G (Bp—Eb) anecceccscce Roger Quilter 
Over the Mountains 

SEVEN (WES Da eee arr. Roger Quilter 
Phillis Has Such Charming Graces 

G and Bh min (C#—Ep) ............ H. Lane Wilson 
Pipes of Pan, The 

Grande A (Bp DY gangster tidicies Edward Elgar 
Sabbath Morning at Sea 

Bpi(AS Eyton as SRS: Edward Elgar 
Shepherd ! Thy Demeanour Vary 

Ep andiF (Bb) wees H. Lane Wilson 
Silver 


E min and F# min (B—E) C. Armstrong Gibbs 
Song of Good Courage, A 


Eb (Bh Bp ye ueemnt th 2 oat Dorothy Parke 
Song of the Blackbird 

CEG)... Re es... Roger Quilter 
Sweet Chance that Led my Steps 

Dandi Re(A== Dates teed, Michael Head 
Sweet Suffolk Owl 

ADE DS Ap) keer als ol dee. Elizabeth Poston 
There’s a Bower of Roses 

Bb min (Dp—Bb) ooncccccecccce C. Villiers Stanford 
Thou Art Risen my Beloved 

D min (A—D) occu: S. Coleridge-Taylor 
To Daisies 

Bh and DpMG—F yu Roger Quilter 
Trade Winds 

Eb, F and G (Bb—Eb) occ. Frederick Keel 
Water Boy 

GuBD)s iano opment. Avery Robinson 
When Childher Plays 

A, Cand D (A—D) ............ H. Walford Davies 


When Dull Care 

F and G (A—D) 
Where Corals Lie 

Diandve(A S_Dye aioe tena. Edward Elgar 
Whither Must I Wander? 

C min and D min (Bh—Eb) R. Vaughan Williams 
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Vocal Albums 


Boosey’s Community Song Book* Sailors’ Songs or Chanties 
English, Scottish, Welsh and Irish Songs 50 Songs composed and arranged by Ferris Tozer 


Club Song Book* Select French Songs 
Separate editions for Boys and Girls From the 12th to the 18th Century 
edited by Herbert Wiseman and Sydney Northcole edited by A. Dolmetsch 


Elizabethan Love Songs Selected Songs 
Two sets each of 30 Songs for High or Low Voice by Serge Rachmaninoff 
arranged by Frederick Keel Albums of 12 Songs for High or Medium Voice 


Fifty Modern English Songs Seven Seas Shanty Book 
Compositions by 20th Century Composers 42 Sea Shanties edited by S. Taylor Harris 
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Golden Treasury of Songs Songs from Many Lands 
Compositions by Classical Composers 24 Songs in English and Africaan 


Handel’s Opera Songs edited by Helen V. S. Roberts 
52 Arias edited by W. T. Best Songs of Britain 


100 English, Scottish, Welsh and Irish Songs 
Selected and edited by Frank Kidson and Martin Shaw 


Songs of England 
297 Songs ediled by J. L. Hatton and E. Faning 


Handel’s Songs 
Selected and edited by Walter Ford and R. Erlebach 





Ireland’s Songs 
A Collection of 61 Standard and Popular Songs 


Songs of the Hebrides 
186 Songs in 3 volumes 
Collected and arranged by M. and P. Kennedy-Fraser 


Irish Country Songs 
Edited and arranged in 4 volumes by Herbert Hughes 


Irish Folk Songs 


25 Songs edited by Charles Wood _ Songs of Ireland 
87 Songs edited by 7. L. Hatton and J. L. Molloy 


Manx National Songs 
51 Songs arranged by W. H. Gill Songs of Italy 
vi : as 54 Popular Songs with Italian and English words 
ozart Songs and Arias 
edited by J. Pittman and M. B. Foster Songs of Old Ireland 
2 nN re ee 50 Old Irish Melodies edited by C. Villiers Stanford 
ew National Song Book* 


: 
313 Folk Songs, Carols and Rounds Songs of Scandinavia 
ediled by C'. Villiers Stanford and Northern Europe 
: 


84 Songs edited by 7. A. K 
New Imperial Edition ie es Phas 


A chronological anthology of Song Songs of Scotland 
from the Lutenists down to the present day 2go Songs edited in 2 volumes 
Compiled, edited and arranged by Sydney Northcote by C. Brown, J. Pittman, M. B. Foster 
Separate editions for Bass, Baritone, ‘lenor, 
Contralto, Mezzo-Soprano and Soprano Songs of Wales 


zo Songs edited by Brinley Richards 


Old English Melodies : 
21 Songs edited by HH. Lane Wilson Twelve Selected Songs of the Hebrides 


For High or Low Voice in 3 volumes 
Old Irish Melodies collected and arranged by M. and P. hennedy-Fraser 


12 Songs edited by Herbert [lughes 
j Welsh Melodies 


Pick of the Bunch St. David’s Edition of 32 Songs in 2 volumes 
Albums of Famous Songs by J. Lloyd- Walliams and A. Somervell 
for Baritone, ‘enor, Contralto, Mezzo-Soprano Traditional and original Welsh words and English 
and Soprano lyrics by A. P. Graves 
Rubinstein’s Songs Youth’s Golden Treasury of Song* 
59 Sones with German and [English words Compositions by well-known Composers 
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